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(the best period of which was the sixteenth 
and seventeenth centuries), it does not 
make any difference in their value, since 
the age does not necessarily guarantee the 
quality. 

These rugs may be divided into three 
classes: the modern, those of the Tao 
Kuang Period, and the earlier ones of the 
Ch'ien Lung Period. 

The modern examples, which are im- 
ported here in large numbers and which are 
often sold as antiques, are mostly rough 
imitations of the rugs of the early nine- 
teenth century and are not to be considered 
in this article. 

Rugs of the Chia Chung and Tao Kuang 
Periods (early nineteenth century) are gen- 
erally mistakenly attributed to the Ch'ien 
Lung Period. These are blue and white, 
or blue and pink, in which sprays of flowers 
surround one or several medallions in the 
field, while the borders show naturalistic 
floral designs, or the fret pattern in per- 
spective. Rugs of this class exist in innu- 
merable variety, but are mostly of the same 
composition; they are sometimes of great 
beauty, having the colors very well pre- 
served, with the exception of the pink, which 
is generally faded. The flower branches in 
European design, the butterfly motif, and 
the borders remind us of the porcelain of 
the same period. The Museum has acquired 
an interesting example of this period in 
which the medallions are made up of fan- 
tastic dogs playing with a ball and deer 
fighting with a phenix — one of the oldest 
Chinese motifs, which was borrowed by 
the Persians. 

To the last group belong the oldest known 
rugs — those of the Ch'ien Lung Period. 
All of the motifs in these, the shape of 
the dragons, the bats, the literary imple- 
ments, the vases — which are character- 
istic of the porcelains of the period — 
and the conventionalized lotus flower are 
found in the other works of art of the pe- 
riod; and the Persian influence, which ap- 
pears frequently in rugs of this character 
(the lotus flower and the Tree of Life with 
animals standing under it) comes from 
Persia's art of the seventeenth century. 
These rugs have real Chinese character, 
without European influence and with the 



motifs borrowed from Persia transformed 
in an original manner. In the border, and 
sometimes in the middle field, we find the 
meander, or fret pattern, in a simple line 
design, which in later rugs is shown in 
perspective. Most of the pieces purchased 
by the Museum are of this group. There 
is one with the whole field covered with a 
lotus-flower design in a straight conven- 
tional manner, in light blue and brown 
on a tender, green-white ground. Another 
shows the border and field covered with a 
fret interspersed with bats, the symbol of 
happiness, alternating in yellow and light 
blue. Another, especially attractive, has a 
well-balanced design of straight lines and 
curves shown in pleasing contrast. The 
pattern is made up of conventionalized 
dragons and the fret finished with two bor- 
ders, one of the fylfot and hook ornament, 
the other of a leaf design. 

Our most interesting rug, however (and 
if any seventeenth-century Chinese rugs 
exist, this is one), is a small silk piece, 
which is exceptional in that it has a light 
design (small dragons and sacrificial tables) 
on a darker ground of a beautiful deep blue, 
with a border ornamentation done with 
purple bats on a background of yellow and 
blue key pattern. A piece like this will 
convince one by careful study that Chinese 
art was able to produce textiles quite the 
equal of those of Persia. W. V. 

PORTRAITURE OF WASHINGTON 

THE action by which the City, 
through the Park Department, de- 
posited in the Museum a bronze 
copy of Houdon's statue of Wash- 
ington made a welcome addition to our 
already large collection of Washingtoniana. 
An account of the original statue, which 
was made by order of the State of Vir- 
ginia, and which stands in the hall of the 
Capitol at Richmond, was given in the 
July Bulletin. It seems timely, in this 
issue of February, the month in which we 
celebrate his birth, to enumerate briefly 
the portraits and busts of Washington to 
be found in the Museum's collection. 

The Huntington Collection of Washing- 
ton portraits is well known and so are the 
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Gibbs-Channing-Avery portrait (painted by 
Stuart in 1795), and the one painted for 
Daniel Carroll in 1803. Of much interest, 
too, are Charles Willson Peak's full-length 
portrait of Washington wearing the broad 
blue sash designating the "Commander-in- 
Chief," and having the much-discussed flag 
with thirteen stars in a circle on a blue field. 
Others are Emanuel Leutz's "Washington 
Crossing the Delaware," a large canvas 
painted in 1851; the "Reception of Lafay- 
ette by Washington at Mount Vernon," a 
big picture with figures by Thomas Prich- 
ard Rossiter and the landscape by Louis 
Remy Mignot; and a marble bust by Lo- 
renzo Bartolini, the Italian sculptor. 

Another marble bust, also by an Italian 
sculptor, and lent to the Museum by Mr. 
John L. Cadwalader, deserves to be more 
widely known; and we are glad to be en- 
abled to reprint here certain interesting 
information which has been handed down 
with the bust. The marble was formerly 
owned by Gouverneur Kemble, member of 
Congress, friend of President Van Buren 
and James K. Paulding. Mr. Kemble had 
bought it from the widow of Richard 
Meade, father of General George G. Meade, 
the Union commander at Gettysburg and 
for many years consul of the United States 
at Malaga, and who from his position had 
had opportunities while in Spain to collect 
objects of art which had come into the 
market as a result of the French-Spanish 
wars. Mrs. Meade, writing to Gouverneur 
Kemble in 1831, says of the acquisition of 
the bust: 

The bust of Washington is by the 
famous Ceracchi, who came out to this 
country for the purpose of taking all 
the leading characters of the Revolu- 
tionary War, and to erect a monument. 
After he had taken General Washing- 
ton, the Government refused to pay 
him his price, which was $2,000. The 
Spanish Minister, Jaudenes, then re- 
siding in this country, thought the 
bust would be acceptable to the Prince 
of Peace, and bought it for the sum 
mentioned, with a view of presenting 
it to the Prince on his return; but 
finding himself neglected and over- 



looked, he kept the bust, and after his 
decease, we purchased it of his widow, 
who was a Miss Stoughton, of Boston 
or New York, and was left in great 
difficulties, paying her the $2,000. It 
is said to be the only bust for which 
Washington ever sat. 

The Spanish Minister, Jaudenes, to whom 
Mrs. Meade refers, would seem to be the 
same person whose portrait, painted by 




GEORGE WASHINGTON 
BY GIUSEPPE CERACCHI 

Stuart, was recently acquired by the Mu- 
seum, and his widow, "left in great diffi- 
culties," may very well be the pretty and 
gayly dressed bride whose portrait hangs by 
her husband's in Gallery 13. 

Giuseppe Ceracchi, the artist, was born 
in Italy about 1760. He came to America 
in 1 791, and, as Mrs. Meade indicates, 
made busts of Hamilton and others besides 
Washington. 

When Napoleon invaded Italy in 1796, 
Ceracchi executed a bust of him, but after- 
wards he joined in an attempt to assassin- 
ate the First Consul. The plot, however, 
was discovered and Ceracchi was guillo- 
tined in 1801. 
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